Historic
Provincetown

1) 2 Commercial Street Murchison House

These & few bulld-
bings e stardlng In
this town of gabley
and shangles & the
msddernmi lancmark
|m | ; desgned in 1960 fior

= Carl wnd Drapsthea
Murchison by Rols-
ert S Mebillin of
The Architeets Col
laboeative (TAC) in Cambeidge, with intesion by Photbe Bruck of
Dresign Bescarch, & cosely allbed firm. The: two-level, glass-walled b
juts conficdently from a hilliop overdooking the harbar. Because Wil
ter Gipopies was 4 partner in TAC, this is often called the “Gropius
herase.” Mupchison was 2 prosninent psychologist and ant collectors
whise first hoie on this site burned down in 1956, He dicd in 1961
The house is currenty being pebored

T i | o el |

71 74 Commerclal Street Oclagon House

; — If not cxactly all the mge,
| i ! l.'H.'-Filg'l.'llH-I Wi
narctheless popular in the

riiel=19th century. Robert
Soper, the whaling mee-
ter whe buile teiy one
1850, believed ir shaps
would help  deflecr twe
power of storme Soper
vtk 3 founding mistee of

=0 the Conenary Methodist
wr of the Scamen’s Savings Bank,

Chamch amd a foundi
originally locuted nearby. He left town in 1865 after the whaling in-
dustry collapsed. In the carly decades of the 20th century, the prog-
erty veas run s e Octagon Inn and Restaurant, Mellen and lsabel
Hatch bought it in 1945 and renamed it Hatchwery, which lsabel ran
a3 i "ol home™ unril 19573, Tr's nowr a private nesidence.

f1iTuaty

13) 27A Bradford Street Bamstommers' Theater

I o o full o wwald stiectures, thiis
amazing relic is surcly ane af the wild-
est lﬁinghd fby loft for a theater that
was infegral o the airly Xeh-century
TProvincetown - rensisnee,  Frank Shy,
i eddlitnr nnd In:lu:ﬂtrf l:ldl:lrl;l.['::ld fix the
el Prondncelia "I.tj-n':l-. i 1924,
' '|n?ri:iil o tho spirit of the Play-
s alive after the roupe moved 10 Mew
York, he comerred his barn dnte the
Barmstormers” Theater. More than any
other bocal theater, it followed the Play-
B Frmentul uwnua.uil. lcoima Bisi
Eggan wrote in Previsetewn o o Stage. Eugene OFNeill, Mary Hea-
ton Verse and Harry Kemp were associated with i, Local lore has it
that Paul Bobesor a here in CYNeills The Emperer fone and
that Bette Dhavis and Ann Flarding trod these boards, but Egan waa
careful to qualify such claims

19) 2 Masonlc Place King Hiram's Lodge

Tt abvweays pave to ook up beyond
the |ln£ 1.-Fim|r.r'.-|.-. Here, you'll find
the syuare, the compass and rhe *G°
~ peametry, God, grand architect of
the oniverse — that murk this a: a
hame of the Andent Froo and Ac-
cepted Masons. King Hiram's Lodge,
which mooed it charter in 1795
From Paul Revers, the Grand Baster of Masons in Massachoserrs, is
the oldest oegantzeation In town, It mlls lave been o Whi's Who of
civie il Comant, Coalk, Dyer, Gifford, Johmnson, Ryder. Members srill
mueet every fimt Monday in an omate lodge room sdomed by nearly
life-sred trompe-Tnell Masonic gymibols, like the twin pillars and a
visgin weeping over & broken column. This Second Empire building
was budle in 1870, reduced from theee sbories o v b 2975 ard re-
habiltated in 1995, An older bodge, constructed in 1798, sill stands
at 119 Bruclfond Street. 11's now a private home.
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2) 22 Commercial Street Land's End Inn

If the Red Tnn scress the
Wtpoct cpitomizes the gen-
teel past, Lands End [nn
in, the wikl and
woolly, The Shingle-=snde,
m]uﬁddlkr-ﬁndu::{limrftv
s mal huolk =
hed ﬂﬂ arop Ciull
HEL Tis li.E:I!.::IH. harls=
Laothrog hppring, e
' - ; i Hu::fm h:ﬁﬁﬂth i
wuekd traveler, and — obviously - a nomconfornist. Fle buili lis suni-
mer home, the Bungabow, in 1904. After he died in 1926, the Buckler
family eorverted the Pungalow into the Lands End Tea Flouse, Da-
Schoolman ook over-in 1972, rreathy expanting 1 Witk TR
the best thing in the 1995 comedy, Lie Dewn Witk Dege. The sale
of Lands End following Schoolman’s death funded the Schoolman
Trust which suppores thearer in Province town.

. ) ?El:nrr:mrdll Street Hans Hofmann House & Studio

marks this cacep-
thonally hurkme
facsde  From  the
carly 18008 For a
Contury of sn, Fi
Commercial Strees was owmed by the Mickerson and Freeman famifics,
The seascape panier Frederick % gt I i 1927 and bualt the
Large stucdio in the rear, best seen from Nickessan Stoet, with Deoas ad
planks froem @ shiprwreck, The renowned abstractionist Hune Hifimenn,
wihio left Cermarny upon Hitler's sscent, succreded Waugh as the owner,
gty s bt a3
098, = ang 0 % At Pea 1
Fider shetnoch

century, Hofmann conducted cxitipacs thar drew lange
crovdds, He died i 1966,
14) 157 Commercial Street
1% PR T SR s Ar the renr of the former
' A e |2 N Martin Howse Restanmnt

e 157 Comimercial’ Sifeet
% b an appealing historical
|- geeret: the remnant of 4 B
| eade oriented o the shine-
life, &8 some houses used
e be. Before Front Street
(now Commencial Sowect)
" was laid out in 1835, the
harbor was really Provineetown's maln streer, A former };: ictor
saidd this house was hullt before 1755, He aleo passed on 1 ful
thata nook in ity massive chimmey was used an 1 hiding plnnn;z:kuiil:-
tive slvves m the care of abalitisiiaes who lived here in the 15305, To
view the old Geade, walk a bly doseny the Town Landing towand the
beach, then murn to rigght. Across & small patio, }!uﬁll gpat what
v onace the front d:::mmplfm with a fanlight,

20) 4-6 Masonic Place Atlantic House

A~Hmﬁd1'hn'lhmﬂ1h
VEIT- Tl Centerpiecs
of gy fc & best
[T hich — m

g
=
3
5
T

| buile in 1812 amd wean

M= | piven s cument name by
Frank Potter Smith in the 1670s, Eugene ﬁ:llm several
under its roaf, inclucling T, Iused on the story of Caprain John Cook
sl biswiife, Viola be Cabiral (#15) MRMFE%;‘& furrsced
iE ik s wrtistic prd o hish, with [+ Huofiday,
Eartha Kitt and Nina Simone and lMT}H included Franz
Kline (#13), Mark Rothko and Robert Motherwell (#49), Cabl
died in 199, but the A-Houe rermaing in family hands.

3) 41 Commercial Street Halena Rubenstein Coltage

T B - {htaf:]mrrﬂmq‘rrbﬂn*l;
wilk-on role in the towns
welebdity  covaboade  was
Helena Ruls ythio o=
riedics atl sthar of

AW the eacly 19404,

I 41 Commersial Steeer and
y "l'lﬂ?h“‘ acooss the nm:t.w
oF the Ol Furmitie Shop st 11,

by Arthur Andereon, propei
kenwm as the Misahead Resor,

who assemibled the cottage ooy

streeching from his shop to the Rulkipsicin howse, Ciluiers Jr of
Mew Jemey bought the Mastlvead complex from in 1959,
With Hi\ﬂ&.#ﬂhlr.l‘ﬂ.‘ﬂl‘l it for the nexs 50 years in parpesefilly

understated style.

%) 91 Commercial Street Gerry E. Studds House

Gerry E. Snwdds not -omby
Wl represented Provincetown on
pUE  Capital Hill (along with the
P e of Cape Cod, the islarud
e und the Soath Shorel, he lived
here daring his 12 termw in
Canjgress and for several years
afier that, Studds, who served
B from 1971 m 1907, wem
. knewn nationally as the first
openly gay member of the House of Representatives but even better
[SETE ] 'nﬂ"r. the Previncesount Wamner sadid, "for his m‘-:ﬂihilil':r bk
constitnents and hin effective adwocacy of thetr concerns, notahly in
matters of the eovironment, heabth care, fishing and maritine isees”
His rame is comanemarted in the Lﬁ:rrﬁc' E. SeiddaStel bmgen Bank
Mational Marine Sanctuary, three mides nonth of the Cape. He shared
this hawse with Dean T Hara, whom e marred in 2004, Seuslels
el i 200,

15) 160 Commerclal Street Grozier House

With its elabombe octgonil tewer,
the lange Tralianaie “captain’s house™
at 160 Ciommercial Street has cut a

distinctive profile for 160 yeims. Cap-

tain John Atkins builr it e command

ST iy a view of the back shore, When the
" N capking wile saw her haiband's ves-
+ i A u]F;r:n the horizen, the would place a

. = lantern: In the tower to let cverypone

] H i Ml koow of it a h, The house is
= — = = 8 pamed for Edwin A Grosler, pish-
Bishier of The Bowon Pert, whe occupied it in the early 20th cenmiry and
created Grozier Park across the street, now the site of the Doarslip, It
cotibd a3 well b called the Cabral House, after Reginald W, {Regyle)
Cabil, (he soi ol'a Poriguiese fisherman who becane a local kegend
as the ovmer and proprietor of the Atlantic House (#20), and a3 an art
enllecron, phifanthropiss and town historian,

21) 229 Commercial Street Colonial Cold Storage
o The town's most motutiental

e g Meoclassical portive frames the

= entrance to the ald Colonial
Cold Storsge plans, one of

sl half dogen that once Tined thie
wterfront. In these giant -
togics, tone of fi ¥ caught
fish were frozen and sored be-
TR0 - fore being tramsported to wakt-

ing rnarkets, You can et an idea of their tive ut the lee House condo-
miniay, 501 Commencial, which was the Consolidared YWeir plant.
(Oiehers, long. pone, weie at 55, 125, 131, 183-5 and 363-5 Lo
mcreisl.) This plant was builr in 1915 by the Paine family, taken over
by the Adantic Cosst Fisheries combine and closed in 19400 On the

walier dldle & the deated remminant of the O1d Reliable Fish Flouse
rmml'lh:gk: 1d strerching dramatically into the harbsor was
once Lancy's Whart, pamed for ﬁmjlmin Fancy, whose houne wis
nearhy (#22).
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4) 72 Commercial Street *“Oldest House"

Whether or not this is reall
the oldess howse [n towen, it
certaindy among the most
venerable, having been built
B arnisid 1746-50, It 12 2 full
i Cape; two front windows
flanking a cceniral dooowey,
That the tops of the win-
deras almit the eives s 4 slgn
of itw age. Heth Nickeson, o
ﬂ|ip‘5 m:]:-:ml:r,iu gaid oy have bl shis bumise I:IE-I:IIIHJI.'IiI! {gcom 1-'|1-I|.l'
wreeks, [n the c.ul_l,- Mk cendury, the ortisty Elimbeth and Coulton
Waugh ran the Ship Muodel :I{I:I anid Hooked HIFE"I‘I‘F here. O
fronn was an arch made of o whale’s jawbone, John ;rtﬁrq.:riu]lﬁ
ind photopragher, and Adeluide ﬂ@ﬁr_ﬁ o comcert planist, bouglit
the haoise in 1944, They also allowed the public o viss. Today, how-
ever, it b kept privaiely.

P
o A=

10) 7 Cottage Street Norse Wall House

= x Im 1853, when this houwse
was buili ke Franch A,
Paine, the iden was current
=3 that Cape Cocl had been
bl yizited by Morse sailors in
. ¥ the 1II:|F': CEnTy [Ewven
Thnsan mentisns it} So
when workers unensthed
- e a small wall of blaclkened
i rexd stones ahout exghe fect
—- - 'l::ﬂmgmnul a7 oftage
Sarect, it seerned = o the more romantically minded — that peoof of
the Vilings' presence had at last come to light. The wall was cilled the
“Morsemens Flreplioe™ and "MNoremen’ Fort,” The Ingaan Nan
W, Paine Sanith dased 1o augEm it maght be the spulchre of Thoe:
watle, Leif Exicsson's brother, Finally, i E;inmumn o AN BECOMmImo-
-

datlon run most famossly by E. Bush

16) & Winthrop Streel. Long Point “Floater”

Find s white-on-blee  plague
||'um'ing 1 hoimse b & eccew

and ‘= in the oo of a
building that was Hoated over o
i roeh L.uulp; E'v':‘ﬁlil. whicli

was settlod in 1818 hecause it was so close to alwin
dant fshing grownds, More than 200 e lived
out there in 1846, Bur s shore fisling grow harder, the population
dwindled, By the lere 1860, the settlernent was mordbund. Almost 40
structares wene salvaged, however, ncluding the Anwond Foss [losse
it & Winthop Street, the post office (nenw 256 Bradford), the bake
howse (pow 1B Commercinl), the barrscks (now 473 Commercial,
#40) and the hiome of Eldridge Smich {now 301 Bradford), His s,
Fd Walter Serith, went on 80 become a great whallng caprain and lved
undil 19+44; thie bst survivor of Long Pomt. Thene arc 14 Elexatess” Trom
36 1o 75 Commeercial Street, and Itbe clusters on Atwood, Nckerson
arwd Point Streets, Some have been expanded and emamented, while
others have the scale ond simplicity of o fislserinans haosse,

22) 230 Commercial Street Benjamin Lancy House

Oipposite the remnants of Lancy's Wharf he-
himel Colomal Cold Storage (#21) 18 a mog-
nificently cocentric Second Empine pile buils
in 1874 for Benjamin Lancy, & menchant and
b ship ownes, IF it reminds you of an Addams
d Familly mhblean, d!:'ﬂu.ll.lnll.l ko than L-I.Il:jj'
texl] i d mether in her -
E‘n l-l:: m maithd i 15896, rather than
try to buary her in winter. Local lepend condits
his father, also Berjamin Lancy, with refising
to allenw Commercial Street to be laid st in
a straipghit lime in the West End. After Laocy died i 1923, the hulkd-
irg s Bermired hr the Besearch Club, a history-minded dve “h.ml:u
i he 1med 25 the Hismorcal Museain. Adoaimal Donald B bachdil-
T {040 comcribmaced many of bis Amdtic arnifacts. In 1961, the entie
eollection was mosed to the Pligrim Mooument and Provineetown
Map=enim Ill‘l].'”‘u‘ Emnt Stieet reataiirant hos ben a gmu:hi-ﬂml
ficture since 1973,
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5) 73A Commercial Street Caplain Jack's Wharf

Even i vou've never st Foot here, the odd-angled, sabt-crustedy seu-

[nfused Captain Jacks Whaf Tas probably helped Form your piciure
of Prowiteetown. s occentric aid mmshackle € |.m|u:-tla.mf inagt
andl Frequently photographed. Caprain Jack = Jackson R, Williams
= wyms beem by incctown in 1861, He was a fisherman through the
18806, Lii thie 1890, bie began to bidld & wharf from his properoy at 73
Commerncial Street, renting the pier shacks and pier sheds to wurists.
Tennessee Willkamg is ||n.h|ﬂ;l\;dmtlﬁ:d with Captnin Jack's, where

lie romanced a damcer maar p Kieraan in the 405

—— ey

I
Fnl places i Aoierbon can e ihe Pl hhmq o Prordiisensam, wig "HI
mn.'r]mn:ﬂ:ln;;l'ud:ruuﬁ.'mrum Prerricetinidi b ke
ld‘uhl#zuf.ﬂnm:ndmmt};fmmm.ﬂmﬂi st rt oodomy,
sl the wine wisoe pdern American [ L Fiusis the signl
J:}!Ml!ihntﬁunpmhyﬂu[‘hm ]ﬁ?ﬂﬁnﬁ#q&ﬂ
el fimk pliy in 1906, Prvinortowsts husbor, horees sl sther landmarks |
wre rich i a bayeved Hissory and bune inspived arcies and ook allke
I chir valling ronrwe hawe srerted soeme of the moet dgnificans buildg
il sites amnciaird with finir conturies of Proviecosiown hisony: As you wilk
the Bewpeth ol Coonmescial Stvet, you will see lorr sach off dhese 50 Beallolivgs
awr siirs tell part of our extranmbinary siery. 17 yon s insgrierd 0 beams o,

&) 83 Commercial Street West End Racing Club

pikease: vinht oo webalie win poovincetomnbisinepioct.com, sad Jak for
itse boak, Hwilifing Pereinenre, by Dirvid W, Duinlagy, which expanda the
sy Fowr owver 601 ol i s’ bnilebegs. We mee o] 0 chare: this ricd
hisory with you. Fojoy the sour]
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The West Engl Rac-
ing Cluly souinls ke
Y whene stufly
memben | dross
{in coammdone our=
| B, but its 0 B a
it oo~
mpllq.p.lll ur Flyer's
- Beach in 1030 that
teaches chilidren to swim and sail. The finders ncladed Francs A
(Flyer) Santos, the bilder of the half=scale minded of the Heee [ore-
fhea in the Public Libeary (#32), Lamy Richmond, Richand Santos;
Frink Rogers, Joo Andrews, Fillmore Miller and Will Huodfburt, The
shoiclhne clullouse was com b 1957 where the ofd Wharf
Theater stood. This theazer had been builein 1925 by a theatrical or-
tiestion led by BMary Bicknell, whicl: kad first performed in Frank
hay's barn on Bradford Seeect (313), The whasf tell into the sea dur-
img; 1 winker staem im 15940,

11A-8) 94 Commerdial Street Marion Perry House

This 5 rure eample of the Opeen
Minne 1[:r|-l:-||'| Prostncetman. E:II.F.I'-IJ.I!I'
ariginal have been its sccupanta: Cape
tain Marson Augistine Perry, msoer
atl grant owper of the sclwsiner Mo
Darstheswhich won the Fishermen's
Race off Boston in 17, ciphuring
the Lipton Cup; sl Caprain Fran-
cis A, (Flyer) Samios, who bullt the
febr-Foot-lomg, balf-scale mode of the

L : R Doretbed by ihe Publie Ly
(#32). Bantos, who ook his nickneme from a childhood Fucination
with fhing machines, estahlished Flyers Boat f‘ihr-!:mh: miid=15940.
T thue 5k, be busily wer mruaring ruilways, with trcks sanning into the
sca, over which boats could be haubed sshore, The fumily usiness,
now called Flyers Boat Bental, sl operates at 1334 Commencial
(#1158},

gy

17A) Winthrop Street Cemetery

between Winthrop and Court Streets

178) Cemetery of the Church of St. Peter the Apostle
between Winslow and Alden Streets

17C) Town Cematery

between Alden Street and Road

17D} Former Gifford and Hamilton Cemeleries

Not o be morbid, bur the dead easily outnumber the fiving in
Provincetown. That’s all right, though. “re an interesting boe, and
well worth vishdng, The 'I.I\'JI;lHlm.m Strees burial yround, estnblished in
1723, 15 the oddest, This dense, moody place is whene you'll find hanint-
ing 18ch-cennury winged-skull headstones, At St Feter's, you'll see

nerations of the Pore famifies who bave Tong been the back-

e of Provincetown: Avellen, Cabral, Costa, Santos, Silva, Souxa
anel many maoee, Town Cemetery is the Forest Lawm of the cape tIT:
Morman Mailer (#45), Robern Motherwell (#49), Donald Machil-
lan (40 Sanley Kunits (#33) and Jack Tworkow are here. Sois the
md’u‘npﬂm::qﬂ]k ashatract hesdstone of Mannn [ 3e Gooot, |'|:|.'1'|'u: wife
Pue D Groor, also an artist, Across Cemetery Road are pwo farmerly

private o mun by the town. The most prominent feature
ig an ohelisk with high-relief carving thad inemaoralizes those wha
died I the “Grear lior, ™ oo il Wi

12} 16 Mechanic Street Franz Kline Studio

Surprisinghy. there i a diroey Bae
Fevami Eﬂ?‘h W, Hmwithomes,
B | the painiter and teacher who was
largely resporsible for Provine-
clorymes CIIHIPETEE 5 T 1
First art-colomy in the eary 1900k,
to Frame Klice, one of the Ab-
aract F.q'mm' g wha lived
S and worked in Provifiocioesn in
the 159500 1t mans throughs Henny
FHensche, wha stuchod ander | lawthome and it Blire, amal wlvos:
prEsEICe in town fret brought Kiine here. Kline Iought Sleackeorwlavwn
at 15 Cottape Street (it is now Kensington Garders), Fle used the
pear shed, 16 Mechanic Street, as his studio = as had Jackson Pallisck.
In Previrenteion Paragers, Dorothy Gees Seckler said chean afrer o hard
aday wrestling with bold black-and-white con tiens, Bl would
pepir tws thie Atlantic 1 louse (#30), Adier his death 1962, the snadio
v beiefly nn ant gallery ran by Virginia Zahriskie.

a windswept town made
of wootd-frumed baildings,
f Eﬂl'il 3 d{:ﬂdﬁﬂmm;d E

ntless eneiny, Lhats w
you don’t have o walk far
fo see moee than one fire
house, 1t was for pood rea-
som than they secened tr be
Vi Ml cvermwhens 117 Commer-
b1 i AR e cial, 189 Commencial, 254
. i - Commercial, 514 Come-
micrcial wid 4 Johoson Street, Valinteer <o figs wern surumonc:d
101 their tespective howses by in alann s af Town Fall. Twa
bilasis were 4 call Toe Punmeer Thsuse 2 "This station was decomis=
sioried in 1988, Provincetown is one of the fow -built historic
villigen thit died not suffer a devastating fire. In 2000 this sracune

s corverten] koo viskor comfont stutlon with public restroamea.

_ N
ACEMO RDCIMENTY
Trenviscencran Hisaric Walking Teur brochure was produced by
the Prosimgesonn Hisorical Comeision and funded |'l_'|l
the Peowincerewn Tourism Fued.

Pecvpacyroves: Flivromicis Conikasgon
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23) 236 Commercial Street Unitarian Universalist Meeting House

Simply put, the U.U., which has stood here
since 1847, is the most beautiful building in
town. Indeed, it’s so revered in popular opin-
ion that its steeple is known as the Christopher
Wren Tower, after the 17th-century architect
whose elegant churches transformed London.
It is the only one of the four surviving 19th cen-
tury churches on Commercial Street that still
serves as a house of worship. It also does double
duty as a vital secular hub and performance
space, with fine acoustics and a restored 1850

Holbrook tracker organ. Don’t miss a visit to the sanctuary. The entire
room was painted in trompe l'ocil style by Carl Wendte of Germany
to create the illusion of being within a Greek temple. Just try looking
at the chancel alcove and telling yourself, “That’s a flat wall.” Visitors
are welcome during business hours, usually 9 a.m. to 4 p.m., Monday
through Thursday. And, of course, at the 11 oclock Sunday service.

As a teacher, Charles W. Hawthorne is given much credit for Prov-
incetown’s emergence as an art colony. As a landlord, Frank A. Days
Jr. isn't given credit enough. In 1914, Days began renting studios to
artists at his family’s lumberyard. Hawthorne was among the tenants.
So were Edwin Dickinson, Marsden Hartley, Hans Hofmann (#8),
Franz Kline (#12), Ross Moffett (#27), Helen Frankenthaler (#49) and
Robert Motherwell (#49). How fitting, then, that,the Days lumber-
yard was bought in 1972 by the four-year-old Fine Arts Work Center
for use by its resident fellows, who receive work and living space and a
modest stipend. Some 800 fellows have since come through. Among
the center’s early champions were the artists Richard Florsheim and
Salvatore Del Deoj the historian Josephine Del Deo; the poet Stanley
Kunitz (#17C), namesake of the Common Room where dozens of
public events are held each summer; and the art patron Hudson D.
‘Wialker, whose grandfather laid the seeds for the Walker Art Center
in Minneapolis and whose family remains active in the arts.

40) 473 Commercial Street Donald B. MacMillan Home

Provincetown’s most famous native son — Rear
| Admiral Donald Baxter MacMillan (1874-1970)
— was an indefatigable and imaginative Arctic ex-
plorer, anthropologist, geographer and naturalist.
‘Though he traveled more than 300,000 miles in
30 trips to the far north, he lived just blocks from
where he was born (524 Commercial Street). This
- building was originally the barracks for the Civil
; ==—= War batteries at Long Point (#16). MacMillan
was the last survivor of the 1908-09 expedition in which Robert E.
Peary claimed to have reached the North Pole. But “Mac” was no
mere adventurer. His goal was “to bring back to scholars of all kinds
bits of useful knowledge about this little-known great domain.” In
nine later journeys, he was joined by his wife, Miriam Look MacMil-
lan. He donated memorabilia to the Historical Museum (#22), now
housed at the Pilgrim Monument and Provincetown Museum (#29).
And, yes, if you hadn’t guessed it already, MacMillan Wharf (#30) is
named in his honor.

45) 564 Commercial Street Susan Glaspell House

1 Though not widely known today, the writ-
ers Susan Glaspell and George Cram (Jig)
Cook were arguably the chief force behind
the Provincetown Players. They bought this
house in 1914, The painter Charles De-
A muth helped decorate the interior boldly,
T in orange, blue, yellow, green and black. In
the yard, Cook created a sundial atop four nude sculptures of Glaspell.
‘The couple’s comedy, Suppressed Desires, ridiculing l‘iﬂ popular obses-
sion with Freud, was on the first bill performed by the embryonic
Players, in the home of Hutchins (Hutch) Hapgood and Neith Boyce
at 621 Commercial, on July 15, 1915. The next year, in this house, the
troupe cagerly agreed to produce Bound East for Cardiff, by the young
playwright Eugene O’Neill (#46, #47). Cook died in 1924. Glaspell
won the Pulitzer Prize for drama in 1931, for Alison’s House. In 1947,
a year before her death, her fight to preserve the trees around Town
Hall was honored with the planting of the “Glaspell Elm.”

24) Gosnold Street Landing Provincetown Playhouse
i (X3 Two lively traditions — the theater
L2 IRy and the arts — are embodied in this
utilitarian shed, exactly the sort of
place in which much of the town’s
cultural flowering occurred. In the
1930s, the artist Heinrich Pfeiffer ac-
e quired Charley Cook's Wharf, where
Jot Small had a boat-building shop. Pfeiffer turned it into the Artists
Theatre, a showcase for foreign films. After the loss of the Wharf The-
ater in 1940 (#6), the Artists was given over to live performances and
renamed the Provincetown-Playhouse-on-the-Wharf, which became
the most enduring of the town’s little theaters, attracting even the first
lady, Jacqueline Kennedy, who attended a performance of Mis. War-
ren’s Profession in 1961. Lester and Adele Heller took over the play-
house in 1972 and ran it until 1977, when the building was destroyed
by arsonists. The remaining shed, which once served as the box office,
is now a gallery specializing in work by Provincetown artists.

29) High Pole Hill Road
Provincetown Monument and Museum (PMPM)

What better way to herald a 20th-
century Portuguese fishing village
of 18th-century Yankee heritage, a
landfall for 17th-century English
immigrants and maybe 12th-cen-
tury Norse sailors, than with a tower
out of 14th-century Tuscany? The
monument, designed by Willard
T. Sears (architect of the Isabella
Stewart Gardner Museum in Bos-
ton), was modeled on the Torre di
Mangia in Siena. It has symbolized
Provincetown ever since its dedica-
tion on Aug. 5, 1910. It is a 252~
foot-7-inch exclamation point at the
cape tip; a granite landmark embel-
lished by corbeled vaults, high arches
and bristling crenels — “not a monu-
ment, but a flight,” as William Dean
Howells said of Mangia, which also
inspired towers in Boston (the Pine
Street Inn), New York, Baltimore
and Waterbury, Conn. Under J.
Henry Sears, the Cape Cod Pilgrim
Memorial Association rejected the
idea of an obelisk and couldn't find
any usable architectural precedents in England or Holland. “If all
they want is an architectural curiosity,” one Boston architect sniffed
in 1907, “why not select the leaning tower of Pisa and be done with
it?” Despite such cavils, the monument long ago endeared itself to
the town. At its base is the Provincetown Museum, which opened in
1962 as the direct descendant of the Historical Museum at the Lancy
House (#22). It’s a charming mix of town attic and smartly curated
art gallery. Be sure to see the models of Long Point (#16) and Lewis
Whatf (#46). Make a point, too, of a quick stroll around the Lodge,
which was intended to look like a colonial house. This was the original
museum on the monument grounds — perhaps the first museum on
Cape Cod. The monument is strung with lights at the holidays.

35) 5 Kiley Court Peter Hunt's Peasant Village

\ ; Any number of culs-de-sac tempt
- passersby, but Kiley Court may be the
most extensive and historic. Beginning
with a strip of land from the harbor to
& Miller Hill, and two houses he'd floated
tSillktiiiny  down from Truro, John Kiley created

- SRR (1,i enclave in the 19th century. It was
put on the map by Peter Hunt, an imaginatively self-promoting artist
— th¢ Martha Stewart of his day — who gained national renown in
the 1940s for redecorating household furnishings in bold, colorful,
faux folk-art motifs. His complex of shops, Peter Hunt’s Peasant Vil-
lage, was a leading tourist destination until Hunt moved to Orleans
in the early 50s. The artists Ciriaco Cozzi and Salvatore Del Deo
(#33) kept Kiley Court on the map with Ciro & Sal’s, which opened
in 1951 and was at one time the pre-eminent restaurant in town. At
the far end of Kiley Court was the studio of Romanos Rizk, a latter-
day Impressionist who studied with Henry Hensche, as had Cozzi
and Del Deo.

41) 476 Commercial Street Figurehead House

Cook Street marks the heart of Cook
family territory. Henry Cook lived in
this mansard-roofed house. His broth-
@ cr, Sylvanus, lived at 472 Commercial;
4l later the David C. Stull House (#39).
‘The wharf and store serving the H. &
S. Cook Company was directly opposite
Henry’s house. On the Indian Ocean in
April 1867, the 4. L. Putnam, a whal-
ing schooner in the Cook fleet (named
— for Henry’s son-in-law), came across
an eight-foot-long figurehead, provenance unknown. She was taken
aboard, cut in half and brought to Provincetown, where she was placed
first on the Cook store, then on Henry’s house. His granddaughter,
Abbie Cook Putnam (#31), the town librarian from 1901 to 1935,
also lived here. Having run afoul of Eugene O’Neill (#47), she became
the namesake of an adulterous character who kills her own child in
O'Neill's Desire Under the Elms.
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46) 571 Commercial Street Dos Passos House/ Lewis Wharf

= A stone-mounted plaque marks the site of the
: ’ wharf where “the course of modern drama in
America” changed July 28, 1916, when Eu-
gl Wi gene O'Neill's Bound East for Cardiff was per-
w | formed for the first time, by the Provincetown
- UEE - Players. The wharf, owned by Mary Heaton
Vorse (#38), also served as the Modern Art School and Sixes and Seven
coffee shop, run by Courtney Allen, who later made an evocative scale
model for the Provincetown Museum (#29). The wharfwas lost in 1922,
Six years later, Vorse sold the upland house to Katharine Smith and her
brother. Katharine, who wrote Down Codwith Edith Shay, married
the writer John Dos Passos in 1929. They shared this house until 1947,
when she was killed in a car crash. The house was owned in the 50s
and 60s by Benjamin Sonnenberg, the peerless public-relations agent
from New York. (His granddaughter runs Kiley Court Gallery.) More
recently, it was home to the artist Mary Kass. On the harborside facade
hangs a carved bargeboard from a West End resort called “Delight.”

25) 247 Commercial Street Crown & Anchor

On a summer’s night, the Crown &
Anchor can’t be missed. Not only does
its facade draw attention — with its two-
W story columned portico, mansard roof
il and tower — but performers from its
Cabaret, usually in drag, boisterously re-

e gale passers-by. This is the town's “larg-
est entertainment complex,” true to its roots in the mid-19th century,
when Timothy P. Johnson built the Central House (its first name) as
a public hall, bowling alley and saloon. Sleeping rooms weren't added
until 1868, when the Central became the largest hotel in town, ex-
tending over the water on pilings. It was the Sea Horse Inn in the
50s. Staniford Sorrentino reopened it as the Crown & Anchor Mo-
tor Inn in 1962, when Bobby Short played a two-week gig. Much of
the building was lost in February 1998 to one of the worst fires in
town history, which began next door at the old Whaler's Wharf. For-
tunately, no lives were lost in the fire. The Crown was rebuilt in 1999.

30) MacMillan Wharf MacMillan

Wharf

S

A

Stretching more than 1,200 feet into the harbor (about as long as the
Empire State Building is high), MacMillan Wharf is in many ways
the real heart of town, and its chief gateway. Railroad Wharf, which
once stood here, was the terminus of the New Haven Railroad’s Old
Colony branch. It was renamed Town Wharf after the rail line closed,
and was replaced in 1956-57 by MacMillan Wharf, named for Rear
Admiral Donald B. MacMillan (#40). This is where visitors arrive on
the Boston ferries. Among the pleasure craft berthed on the west side
are the schooner Hindu and the Dolphin whale-watching vessels,
long associated with the Avellar family (#34). You can also see the
Portuguese women of They Also Faced the Sea, by Norma Holt and
Ewa Nogiec, giant portraits hanging at Fishermen’s Wharf to honor
women's role in sustaining the town. The east side of MacMillan is all
business. Here, under the eye of the Harbormaster’s office, dwindling
remnants of the once mighty fishing fleet — most notably, muscular
and colorful old wooden draggers — still land their catch of cod and
flounder. It’s an industry on life support, but its premature obituary
has been written many times, while tﬁe Ancora Praia and Silver Mink
just kept stubbornly going out to sea. The Expedition Whydah Sea
Lab and Learning Center technically occupies Baxter Wharf, which
was built alongside Town Wharf in 1947 by the Baxter seafood con-
cern of Hyannis. The museum, devoted to a pirate wreck discovered in

1984 by Barry Clifford, occupies Baxter’s old pier shed.

36) 463-465A Commercial Street Beachcombers Club

Part pier shed, part foundry, part
wharf, part studig —it’s haidrytoptcll
where the Flagship leaves off and
the Beachcombers begins. Their
abutting buildings are best seen
from the beach. The Flagship, jut-
ting out to the west, was once E.
Ambrose Webster’s art school.
Manuel (Pat) Patrick took over in
1935 and turned it into a lively restaurant. It’s been closed since 2005,
but the dory bar is still in place. To the east is the Hulk, the clubhouse
of the Beachcombers group, founded in 1916 for those “engaged in
the practice of the fine arts.” Its extravagant costume balls were once
the hottest ticket in town. Early Skippers included Charles W. Haw-
thorne, Max Bohm (#50) and William F. Boogar Jr., a sculptor whose
foundry was next door. (See his bronze plaque at MacMillan Wharf,
#30.) The odd wooden structure nearby is the remnant of an uncom-
pleted project to reconstruct a salt works windmill.

42) 492-494 Commercial Street Eastern Schoolhouse

S “We counted ... four school-houses,” Henry Da-
: | vid Thoreau wrote about his 1849 visit. One is still
|| present: the Eastern School, built in 1844, which
served grades 1 through 4 until 1931. In the New
Deal, it became the East End Community Cen-
ter. During World War 11, it was the Servicemen’s
Center. A plan was floated to turn it into a shirt
factory. American Legion Morris-Light Post
{71 was headquartered here after the war. A plan
: was floated to tear it down for a parking lot. Leo
Manso and Victor Candell ran the Provincetown Workshop until
1976, when Manso turned the space over to the Long Point Gallery,
a co-operative to which he belonged, as did Fritz Bultman, Carmen
Cicero, Budd Hopkins, Robert Motherwell (#49), Paul Resika, Tony
Vevers and a half dozen more. The school reopened in 1998 as an arts
complex called the Schoolhouse Center, with a new bell tower. Since
2004, WOMR, Outermost Community Radio, has broadcast from
the building, which also houses art galleries.

47) 577 Commercial Street Francis' Flats

Fh It’s never been easy for artists and writ-
s ers to afford Provincetown. But John A.
7 \ @i Irancis — who ran the Country Store
SEEREE B and an insurance and real estate busi-
: ness — tried to make it easier by offering

' apartments at deeply discounted rents.

T ‘ He died in 1937, perhaps the most

- ——l8 beloved man in town. Beneficiaries of

his generosity included Harry Kemp, the “poet of the dunes”; Josef
Ber%er, who wrote Cape Cod Pilot; the artists Edwin Dickinson and
Karl Knaths; and Eugene O’Neill, who stayed here before he and
his second wife, Agnes Boulton, moved to the old life-saving station
at Peaked Hill Bars in 1919, On four ceiling beams in his flat are
found lines from Light on the Path, by the theosophist Mabel Collins,
beginning, “Before the eyes can see, they must be incapable of tears!”
Boulton said in her memoir that O'Neill himself painted the words.

‘They were spared when Francis’s Flats was substantially renovated in
the early 1970s.

26) 254 Commercial Street Adams

You can'’t get a prescription filled, but
it will be years before tgey stop calling
Adams a pharmacy, since that’s what it
was from 1875 until 2009, when the
prescription service was sold. Adams
has been a nexus of civic life; home to
i the town’s first telephone switchboard

TRl ;) the early 1900s and, until 2003, to
an old-fashioned soda fountain. Paradoxically, the soda fountain was
taken out by Vincent Duarte, the current owner of Adams, to safe-
guard the privacy of pharmacy clients. (Duarte bought the business
from the Norman Cook family, which was related by marriage to
the family of John D. Adams, who succeeded Dr. John M. Crocker.)
Thankfully, Nancy Whorf’s delightful mural map has survived to
show us the Aquarium (now a mall), Tillie’s Beach, the old A&P and
the Manor nursing home, the artist Peter Hunt’s shop (#35) and the
Provincetown Playhouse on the Wharf (#25).

31) 330 Commercial Street Freeman Street Library

Prudent Provincetown. Why have three
buildings for three functions when you
can have just one? In 1873, as a gift to
the town, Nathan Freeman built this Sec-
ond Empire-style structure that housed
the Public Library on the first floor, a
Y.M.C.A. on the second floor and a
photo studio on the third. In the library’s
early years, the most colorful of its stew-

Ui ards was Abbie Cook Putnam (#41).
"There were some memorable battles, like the time in 1939 when the
works of John Dos Passos (#46) were barred from open shelves for
fear that readers would find his books “radical and filthy.” In 1977
the library, by then the sole occupant, was extensively renovated. The
library moved in 2005 to the former Heritage Museum (#32). Today,
the Freeman Street library houses PTV, Provincetown Community
Television, and the Provincetown Tourism Office. It is a multipurpose
building — once again.

Street Poor Richard's Landing

Take a peek. Next to the J. Lucas
Gallery, a Shire-like building where
Harvey Dodd showed his artwork for
almost 40 years, is a breezeway that
offers a glimpse of an artists’ colony
! called Poor Richard’s Landing, after

Richard Lischer, who developed it in
the 60s. The gallery building was once
_ home to Clan Avellar, headed by Jo-

: seph Maria (Captain Joe) and Ange-
lina Jacinta (Mother Avellar),both Azorean, and a cast of 10 chil-
dren, 23 grandchildren and 30 great-grandchildren, plus friends like
Sinclair Lewis and Wilbur Daniel Steele. “Mother Avellar, besides
being the best mother in the world, or perhaps because she is the best
mother in the world, is also a famous teller of tales,” Mary Heaton
Vorse (#38) wrote. “I would rather hear Mother Avellar tell the daily
doings around her house than read a book of short stories by any
famous author.”

37) 460 Commercial Street
Provincetown Art Association and Museum (PAAM)

With the addition of the Alvin
Ross Wing in 2005, the facade
of the Provincetown Art As-
sociation and Museum now

tension — between traditional-

ism and modernism — that has
“long vitalized this institution.

With expansive glass walls, the
new ground-floor gallery reaches out to the community; a deliberate
gesture by the architects, Machado and Silvetti Associates of Boston.
‘The addition, which roughly doubled PAAMs size, is a lesson in ur-
banism: contextually appropriate architecture doesn't have to be imi-
tative. Instead, the new wing, clad in cedar shingles and louvers, keeps
a deferential distance, spatially and aesthetically, from the old Geor-
gian-style Ephraim Cook house, to which it is joined. PAAM was
founded in 1914, from seeds sown at the Nautilus Club, and began
holding shows at 460 Commercial in 1921. From 1927 until 1937,
the traditional and modern camps were so hostile that they staged
separate shows every summer. Ross, namesake of the new wing and
one-time president of PAAM, was himself something of a tradition-
alist as a painter. His sister, Lenore Ross, was married to Pat Shultz, a
prominent real estate broker and a patron of the arts, who was much
involved in the museum expansion before her death in 2008.

expresses almost perfectly the .
| strong undercurrent of creative.

48) 627 Commercial Street Norman Mailer Home

This brick dwelling — extremely unusual
in Provincetown — is best known as the
Norman Mailer house. He bought the
place in 1986 and lived here year-round,
from 1990 until his death in 2007. A
light still burns in the dormer of his

A U third-floor study, which was used as a lo-
cation set in Mailer’s 1987 feature film, Tough Guys Don't Dance, and
is maintained today exactly as he left it, filled with reference material
for his next book about Hitler. Built in 1930 for Dr. Percival J. Eaton,
a leading citizen, 627 Commercial Street was home to the artist Lily
Harmon, who moved next door to “Harmony,”and to the art critic B.
H. Iriedman. A year following Mailer’s death, the house became the
Norman Mailer Writers Colony, whose purpose is “to honor Norman
Mailer’s contributions to American culture and letters, and to nurture
future generations of writers.”

27) 260 Commercial Street Town Hall

This great Victorian-era confection from 1886, the center of town
life in so many ways, is emerging from an extensive renovation more
resplendent than it’s been since — well, perhaps since the days of Vic-
toria. The new pale green exterior, framed by cream-colored high-
lights, echoes the original paint job and gives the building, designed
by John A. Fox, a welcome articulation. There was some grumbling at
first about the ambitious scale of the renovation in the middle of an
economic crisis, but as the hall emerged from its construction cocoon,
its newfound dignity spoke for itself. What compelled the project
was an engineer’s finding in early 2008 that the hall was “dangerously
overstressed.” Town officials first closed the auditorium — the scene of
countless Town Meetings, concerts, performances, exhibits, lectures,
dances and costume balls — and then closed the building entirely,
moving operations into a trailer complex to make way for a two-phase
renovation, designed by McGinley Kalsow & Associates. If the inte-
rior work is finished by the time you read this, go in and let yourself
be swept into the Social Realist panorama of Provincetown in the
murals Spreading Nets and Gathering Beach Plums, by Ross Moffett,
Their presence signals that Town Hall is an art gallery, too. Upstairs,
the auditorium is the heart of the building, where Town Meeting has
traditionally been conducted. Remember, we're in New England. This
is the real gea_l: the people as legislative body, with all the pluses and
minuses you might expect from governing with your neighbors. There
is no mayor. Day-to-day administration is in the hands of a Town
Manager, hired by the five-member Board of Selectmen, which is re-
sponsible for planning and policy making. The importance of govern-
ment in people’s lives was underscored in May 2004, when Town Hall
was the celebratory site of many of the state’s first weddings among
same-sex couples. Marriage license applications that year totaled 900,
up from 25 the year before.

38) 466 Commercial Street Kibbe Cook/ Mary Heaton
Vorse House

1 Your perspective on Provincetown was
| shaped in some measure by Mary Hea-
ton Vorse, the author of the influential
Time and the Town: A Provincefown
Chronicle (1942), whose house this was
from 1908 until her death in 1966. An
e 2L ardent progressivist and champion of
labor, Vorse was involved with the Provincetown Players (#46). In her
book, she depicts the town with the convincing skill of a W.P.A. mu-
ralist. It’s not that she glosses over fissures, but she imbues her char-
acters — Portuguese, Yankee or washashore; fisherman, homemaker or
playwright — with proletarian nobility and the capacity to put aside
differences and work shoulder-to-shoulder in the town’s best inter-
ests. When we think of the town’s golden age, we are often seeing it
through the lens she crafted. Her house had belonged to Kibbe Cook,
among the last great whaling captains, and sits on a much-painted
lane that once offered one of the prettiest prospects of the harbor.

43) 496 Commercial Street Captain's House

The nobility of this Georgian-
style house, set off in a generous
yard, commands our attention.
What made it remarkable in the
late 18th century was its full sec-
| ond story, under a hipped (rather
{ than gabled) roof, which earned it
the name “Captain’s House.” The
e single, central chimney hints of

i MBS its great age. In the late 1800s, it
was the home of Henry T. Dyer, a scaman, and Susan J. Dyer. As the
Dude Ranch nightclub in the 1930s, it employed a black orchestra
— though more as a novelty than as a blow for social progress. Alice
Douglas Kelly ran the Cape Cod School of Writing here in the 1940s.
‘Thomas Fitzpatrick turned it into the Ancient Mariner restaurant in
the 50s. Recently, it belonged to Michael A. Tye, who was instrumen-
tal in founding the Harbor to the Bay ATDS Bike Ride but died in
2003, just before the inaugural ride.

e |

49) 631 Commercial Street Motherwell Sea Barn

Imagine this double bill: “Frankenthaler, Moth-
erwell.” Well, if youd been here in July 1959,
you could have caught such a show at the HCE
Gallery, 481 Commercial. Helen Frankenthaler
and Robert Motherwell — giants of Abstract
Expressionism and, at the time, wife and hus-
| band —not only summered in town but were in-
| volved ints cultural life. Motherwell was part of
the seminal Forum 49 art series in 1949 and the
co-operative Long Point Gallery (#42). They
SN both painted at the Days studios (#33). They

<HHEE built Sea Barn from 1962 to 1968. Her studio
was on the second floor, his on the third. Barnlike doors allowed easier
movement of big canvases. “Dad was most prolific in his Provincetown
studio,” wrote Jeannie Motherwell, an artist in her own right. Mother-
well died in 1991 and is buried in the town cemetery (#17C), under a
marker bearing his signature on a bronze plaque, His studio, like Mailer’s
study, is as he left it.

28) Bradford Street Bas-Relief Park

The centerpiece of Town Green
— a little park with a lot of to-
pography — is a monument to
the Pilgrims, It's titled Signing
; i § the Compact, but is better known
LR == simply as “the bas relief.” The park
—— 58 and the monument date from
1920, the 300th anniversary of the Pilgrims’ landfall. The splendid
vista of the Pilgrim Monument is no accident. The 170-foot-wide
park property, once occupied by houses, was taken by the state under
eminent domain for just that purpose. The bronze relief, 16 by 9 feet,
was designed by Cyrus E, Dallin of Boston and cast by the Gorham
Corporation in Providence. Nearby are a gravestone-like memorial to
five Mayflower passengers who died while the ship lay in Cape Cod
Harbor, and a tablet with the compact’s text, which evidences the ear-
liest stirring of American democracy as signers pledged to “combine
ourselves together into a civil body politic” that would enact “just and
equal laws ... for the general good.”

32) 356 Commercial Street Public Library

Today, the Public Library is a skyline ornament. This Italianate-style
landmark was even more imposing in 1860 when it was built as the
Center Methodist Church, with a steeple piercing the sky at 162
feet. The steeple came down after the Portland Gale of 1898, but the
church nonetheless inspired Edward Hopper and other painters. The
Methodists sold it in 1958 to Walter P. Chrysler Jr,, whose father
founded the Chrysler Corporation. He turned it into the Chrysler
Art Museum, a fine-art collection now housed in Norfolk, Va. The old
church was briefly the Center for the Arts before reopening in 1976
as the Heritage Museum. Its astonishing, ship-in-a-bottle centerpiece
was a half-scale model of the legendary schooner Rose Dorothea (#11).
In 2005, the building began a new life as the Public Library, replacing
the Freeman building (#31). It still makes for a terrific museum, with
the enormous ship model, the extravagant Lipton Cup won by the
original Rose Dorothea, and, outside, the delightful Tourists sculpture
by Chaim Gross.

39) 472 Commercial Street David Stull Home

Once, organic hfroducts were really
organic. A highly desirable lubricant
for timepieces and precision instru-
ments was an oil ladled from the
heads of dead pilot whales (called
B blackfish), and the most prized
binding agent for otherwise volatile
perfumes was the waxy substance

5 ' ambergris, secreted from the intes-
tines of sperm whales and famously worth more than its weight in
gold. David Conwell Stull, who lived here, traded in whale oil but was
best known as the Ambergris King, so expert in judging the value of a
lump of ambergris that he could set the market price. His refinery was
at 465 Commercial Street (now adorned by a replica quarterboard
from the whaler Montezuma).“There was a subtle aroma around these
premises, as though the ghost of a whale had passed by,” Mary Hea-
ton Vorse wrote. gtu]l died in 1926.

44 238 Bradford Street Provincetown Theater

Elsewhere in town, garage
recycling yielded an art gal-
| lery, an aquarium, a mall,
il and a natural food store. At

238 Bradford, the renova-
4f tion of the old Cape End
1 Motors garage in 2003-2004
yielded a new 180-seat play-
house. It was developed by t_{e
Provincetown Theater Foundation as a home for the Provincetown
Theatre Company, the Provincetown Repertory Theatre and other
emerging companies, filling a void left in 1977 when the Playhouse-
on-the-Wharf (#24) was lost. The PTC was founded in 1963 and
performed community productions at the Schoolhouse Center and
the Provincetown Inn, among other places. The Rep had its previous
quarters in Town Hall and the Provincetown Museum. The recon-
struction of the garage was designed by Brown, Lindquist, Renuccio
& Raber of Yarmouthport.

50) 676 Commercial Street Max Bohm House

T .| Grand View — a suitable name for

' @8E  this acrie in the far East End — is
the postcard embodiment of a “cot-
tage” where one might picture some
artistic giant. So it was. Grand View
served as the summer home of the
artist Max Bohm from 1916 until his
death in 1923. His wife, Zella (Newcomb) Bohm, also an artist, sum-
mered here until 1956, a year before her death. Bohm made a name for
himself as an expatriate in France with powerful, spare depictions of
fishermen. He returned to the U.S. at the outset of \%k)rid War I. One
of his students, Mary B. Longyear, became Bohm's great patron and
brought him into the Church of Christ, Scientist. The Bohms’ artistic

- legacy continues through their granddaughter, Anne (Locke) Packard,

and her daughters Cynthia and Leslie. All three exhibit in the Pack-
ard Gallery, 418 Commercial Street; appropriately enough, a former
Christian Science church. The Locke family still owns Grand View.:



